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THE LOCATION

P H O T O G R A P H I N G  T H E  D E T A I L S  w i t h  S U S A N  S T R I P L I N G

The location that I’m going to be in to photograph these detail images changes
wedding to wedding. Sometimes, you’re in a hotel. Sometimes, you’re in the bride’s
home, or the bride’s parents’ home.  Sometimes you're in a friend’s apartment.
Sometimes, you’re in the basement of a church nursery, or the windowless-getting-
ready room at a venue.

While I talk to my clients before their wedding to try to find out where they’re getting
ready, and to offer some suggestions and recommendations of places that will work
well, to be honest, you’re really at the mercy of the location that they choose.  You
need to be able to make beautiful images no matter where you find yourself. If your
situation is less than ideal when you start shooting these images, don’t be afraid to
move somewhere else. As long as your clients are okay with you taking their dress, or
their shoes, or their jewelry to another location, go look, and see if you can find a better
scenario.

Maybe it means that you leave the getting-ready room and go into another room
completely with a beautiful window, or you take her dress from the getting-ready room
at the venue to the reception room that has some really great light. Don’t be afraid to
get out, explore, and see what your other options might be!  

For our purposes in this video, we’re going to be shooting in a hotel room. It looks a lot
like almost every single hotel room that I shoot at week in and week out. It has
beautiful light. It has some really good strong points, and it has some difficulties. What
this room lets us do is show you how I can control the light and the intensity.  This will
allow me to get the direction that I want to make the images that I need!



OVERVIEW

P H O T O G R A P H I N G  T H E  D E T A I L S  w i t h  S U S A N  S T R I P L I N G

Every wedding, at least for me, almost always begins with photographing the details of
the day. This includes the bride's dress, her shoes, and her jewelry.  It might include the
wedding rings or wedding bands (if we can get them from the groom), any heirloom
handkerchiefs, lockets, letters, or small things that are important to the bride. This is
how I usually begin my coverage before I even start documenting any moments or
interactions.

You have to remember that every wedding and every photographer are different.
Maybe shooting details aren’t important to you - or more importantly, maybe they’re
not important to your clients. Maybe these images don’t resonate with you with regard
to the way that you like to document a wedding day.  Maybe there are things that your
clients don’t even want you to shoot.

Just because it’s something that I do and it’s important to me doesn’t mean that YOU
have to change the way that YOU shoot. I just think it’s important that when you have
to document large and small details that you have the technical skills to do them
beautifully and easily!



FIND THE LIGHT FIRST

The first thing that I look for when I’m shooting details, whether
they’re large or small, is my light source. My ideal light source is a
large open window with sheers that I can draw.  This will help me
control the intensity of the light. It’s also helpful if there are drapes
on the window.  As I open and close the drapes, I can change the
direction and intensity of the light.

If I don’t have access to a window, I can use an open door.  I can use
a video light.  I can use the flashlight on my iPhone!  A very last
resort will be using a speedlight, or another type of flash. I don’t
generally like using a speedlight or flash for ring and small detail
images.  Why?  Because I find that I like the quality of light better
from something like a window, an open door, or a simple video
light.



CHOOSE A BACKGROUND

After I found my light source, the next thing I need to look for is my
background. The background is going to differ depending on the
type of detail that I’m shooting. If I am shooting something large,
such as a dress, I am looking for a big open window.  If I can’t find a
window, I'll look for something similar - possibly a doorway. If I
find myself in a space where there’s absolutely nowhere interesting
to put it whatsoever) which happens more often than you think),  I
am going to hang it on the back of a door or a wardrobe.  I'm really
just hunting for anywhere I can put the dress where the background
is clean, uncluttered, and not distracting.

For smaller details, such as the shoes, I also need good light, a good
clean background, and a good clean compositional scenario.
 However, since you’re working with a smaller detail than a dress,
you obviously need a smaller background. I will look for things like
pretty chairs, a beautiful ottoman, a nice mirrored side table, or even
just an interesting patch of light as it falls across the ground. If I'm
working with a macro lens, I only need about 12 square inches of
interesting background. 



HOW MUCH LIGHT?

If the light source that you’re working with for the smaller details is
a window, you have to determine how much or how little light you
want to let in. If the day is cloudy and very overcast, closing the
sheers might cut out too much light. If the day is very bright and you
have a lot of light gusting in through those windows, you’re going to
want to pull the sheers. This is basically going to act as a light
softener. It’s going to diffuse and modify the light as it spills into the
room. It’s going to soften out the hard edges, and be a much more
flattering light source for your image. You also want to consider the
drapes. How much will you leave them open?  How much will you
close them?  Those decisions are going to determine not only the
direction, but the intensity of the light. 



Now, what happens if you find yourself in a
room where there’s no window at all? It
happens more often than I would like to
admit. If I know that later on in the day, I
might get a chance to be in a room with a
good window, or some good light, or even
outdoors in a pretty location, I might save
some of those details for later in the day.

Oftentimes, if I am going to save the detail,
it’s going to be something like a letter that
the groom gave the bride, or a
handkerchief.  Oftentimes, it's the invitation
suite.  I would much rather photograph the
invitation suite on the grass outside, or in a
beautiful area of the reception, than on the
ground in the hotel that she’s getting ready
in.



1/80

S E T T I N G S  F O R
A U T O  I S O

LOWEST SHUTTER SPEED

100

10,000

LOWEST ISO

HIGHEST ISO



1/80
F/9+

S E T T I N G S  F O R
S M A L L  D E T A I L S

SHUTTER SPEED

APERTURE/F-STOP

105MM
10,000

FOCAL LENGTH

HIGHEST ISO



1/80+
F/1.4+

S E T T I N G S
F O R  L A R G E R  D E T A I L S

SHUTTER SPEED

APERTURE/F-STOP

24-105
10,000

FOCAL LENGTH

HIGHEST ISO



Ring : Lighting Setup



Ring : Lighting Setup



Ring : Lighting Setup



Dress : Lighting Setup



Dress : Lighting Setup



Details : Lighting Setup



Dress : Lighting Setup 



Flowers : Lighting Setup 



NOW SHOOT! 

- Choose your macro lens

- Choose your shutter speed : 1/80 or faster

- Choose your f/stop : f/9 or more

- Choose your ISO : as low as possible!

- Find your light source

- Place the light source at your back

-  Move anywhere from 6-12" from the light

-  Close the sheers if it's a window

-  Choose your foreground and background

-  Compose carefully, and shoot!



NOW SHOOT! 

- Choose your lens : 85mm or 24-70mm

- Choose your shutter speed : 1/80 or faster

- Choose your f/stop : f/2.8 or more

- Choose your ISO : as low as possible!

- Find your light source

- Place the light source behind your dress

-  Move back as far as you can

-  Try to shoot as long a focal length as possible

-  Look for distracting foreground elements

-  Compose carefully, and shoot!



NOW SHOOT! 

- Choose your lens : 85mm, 24-70mm, or
   70-200mm

- Choose your shutter speed : 1/80 or faster,
   unless you're using the 70-200mm.  Then 
   I suggest a shutter speed over 1/250 sec.

- Choose your f/stop : f/2.8 or more

- Choose your ISO : as low as possible!

- Find your light source

- Place the light source to the side of your dress

-  Move back as far as you can

-  Try to shoot as long a focal length as possible

-  Look for distracting foreground and 
   background elements

-  Compose carefully, and shoot!



NOW SHOOT! 

- Choose your lens : 85mm, 24-70mm, or
   105mm macro

- Choose your shutter speed : 1/80 or faster.

- Choose your f/stop : f/2.8 or more

- Choose your ISO : as low as possible!

- Find your light source

- Place the light source to the side of the
  flowers

-  Move back as far as you can

-  Try to shoot as long a focal length as possible

-  Look for distracting foreground and 
   background elements

-  Compose carefully, and shoot!



NOW SHOOT! 

- Choose your lens : 85mm, 24-70mm, or
   105mm macro

- Choose your shutter speed : 1/80 or faster.

- Choose your f/stop : f/2.8 or more

- Choose your ISO : as low as possible!

- Find your light source

- Place the light source to the side of the
  shoes

-  Move back as far as you can

-  Try to shoot as long a focal length as possible

-  Look for distracting foreground and 
   background elements

-  Compose carefully, and shoot!



NOW SHOOT! 

- Choose your lens : 85mm, 24-70mm, or
   105mm macro

- Choose your shutter speed : 1/80 or faster.

- Choose your f/stop : f/2.8 or more

- Choose your ISO : as low as possible!

- Find your light source

- Place the light source to your back

-  Move back as far as you can

-  Try to shoot as long a focal length as possible

-  Look for distracting foreground and 
   background elements

-  Compose carefully, and shoot!



COMMON QUESTIONS

P H O T O G R A P H I N G  T H E  D E T A I L S  w i t h  S U S A N  S T R I P L I N G

When you're looking at the front of the ring and you see a hazy, flat, opaque surface,
what do you do?

This problem seems to really stress photographers out, but the solution could not be
more simple.  All you have to do is adjust your level, and the problem will be solved!
Simply raise or lower yourself by a millimeter or two, and you'll see the haze go away!

There is haze on the ring!

The rings are out of focus!
If your rings aren’t in focus, the first thing I want you to check is your shutter speed.
Are you holding it at such a slow shutter speed that it’s motion blur? Do you think that
it’s out of focus but really it’s just shaky hands at a slow shutter speed?

If your shutter speed is working and that’s not the problem, check your aperture. Look
at your f-stop. If you’re shooting at f/3.5, that’s your problem right there. Change over
to f/9, f/11, even all the way up to f/22! Remember the magnification of the macro lens,
and I promise, you’re not going to have that problem anymore.

 Now, if you’ve done both of those things and you’re still having problems, consider
manually focusing your lens. I manually focus my macro lens every single time I shoot
because I can manually focus faster than I can use the auto focus. I’ve got glittery
things on top of glittery things, and sometimes the auto focus doesn’t know what
glittery thing I want in focus! Switch over to manual and practice it before a wedding
day.  Once you put those three things together: the correct F-stop, the correct shutter
speed, and manually focusing with some nice steady hands or a tripod, I promise your
rings will be in focus. 



COMMON QUESTIONS

P H O T O G R A P H I N G  T H E  D E T A I L S  w i t h  S U S A N  S T R I P L I N G

Another problem that you might have when you’re using your macro to shoot a small
detail, is that you might have too much of your foreground in focus. Or you might have
too much of your background in focus.  Or your background is too out of focus, or your
foreground is too out of focus. If you’re having a problem with your foreground-
background relationship, try two things.

First, start moving them. Back your background further away or bring your foreground
closer to you.  You could also bring your background closer or push your foreground
closer to your subject. When you move those elements in and out, you’ll start to find
where your sweet spots are. My personal sweet spot is having a background about
twelve inches away from my subject, and a foreground about six inches away from my
subject.

The look of your foreground and background are going to change based on what f-stop
you use, so that’s the second thing I want you to try. After you manually move your
foreground and background around, try changing your f-stop.  Start at f/9 and move
upwards to f/11, f/16, and even f/22.  With every single one of those changes, see how
they change the look of the photograph.

My foreground or background doesn't look right!



COMMON QUESTIONS

P H O T O G R A P H I N G  T H E  D E T A I L S  w i t h  S U S A N  S T R I P L I N G

I often hear photographers lament the actual rings that they’re shooting. Someone will
say, “A ring shot is really interesting when you have a five-carat diamond, but the rings
that I shoot are small...the rings that I shoot are simple...the rings that I shoot just aren’t
interesting.”

I can assure you that there’s no such thing as a not interesting ring because every ring is
precious to the person who wears it! Don’t think about the ring being "small" or the
ring being "not interesting." Take these principles and go shoot them. I promise, you’re
going to have a beautiful image regardless of whether the ring is a diamond chip or a
twenty-carat whopper.

That said, if the diamond is bigger, you might be able to back away from it a bit when
shooting.  If the diamond is smaller, you might have to get a little bit closer.
 Otherwise, stop worrying about whether your shot is interesting or your ring is
interesting, and just go out and shoot! I promise it will be interesting to your clients!

The rings I shoot just aren't big enough to be
interesting to photograph.



RECEPTION ROOM : OVERVIEW

P H O T O G R A P H I N G  T H E  D E T A I L S  w i t h  S U S A N  S T R I P L I N G

 When you’re shooting the details of a reception room, it’s a little bit different than
shooting the details of the beginning of the day. You don’t often have a large window
that you can open up. You are looking at a huge room.  You’re looking at a lot of
things to light.  Often, with that comes a lot of difficulty.

Sometimes you get lucky, and you go to a reception room, and there’s professional
lighting and pin spots on the tables, but let’s be honest, that doesn’t happen all that
often. Usually you go into a dark room with dark tables.  Maybe there are a couple of
tea lights on the tables, maybe there is a little uplighting on the walls.  

But what if there isn't?  What if it's a small room, a dark room, a cramped room?  What
if there is almost no decor?  What if there is no ambient light?  What do you do?

I apply the same principles to every reception room, big or small, dark or light.  Don't
worry about what the room looks like or how fancy the decor is.  Just apply these
principles, and get to work!



FIND THE LIGHT FIRST

You can't always rely on ambient light to shoot reception rooms.
 Sometimes you get lucky and find the room lit with pin spots or
professional lighting, but that's not always the case!  If the room has
a bit of lighting in it already, my video light will be strong enough to
add the dramatic light that I want.  If the room is very dark, I'll opt
for my off-camera flash on a monopod, held by my assistant.  



CHOOSE A BACKGROUND

When shooting reception rooms, I am very careful of my
background elements.  I prefer to shoot into other tables, rather than
into the exit signs, DJ booth, or empty corners of the room. Don't be
afraid to use a long lens to isolate your subject away from the
background.  Don't be afraid to go all the way to f/1.4 on your 85mm
to further help reduce the background distractions.  



HOW MUCH LIGHT?

Because I am using manual flash, I’ll also have to be working with
manual with my camera. I will manually set my ISO anywhere
usually from 800 to 3200, keep a nice slow shutter speed (remember,
your flash will be freezing the scene!), and an appropriate f-stop.
 My flash will be anywhere from 1/16 to 1/4 power, depending on
the size of the room.  The flash power will also depend on how far
from the subject my light is.  The closer to the subject, the less light
needed.  The further away, the more light needed to reach the
subject.



Don't forget - when you’re thinking about
your settings, you can keep your shutter
speed nice and low. The reason why you
can keep your shutter speed low is because
your flash is going to be freezing the scene.
You’re not going to get ghosting or blurring
even with a longer lens if you’re using a
flash. I’ll start at maybe a 15th of a second,
maybe a 30th of a second. That’s going to
allow me to really get any ambient light in
the room to come into play. If your shutter
speed is too fast, you’re going to see the
flash very prominently but you’re not going
to see any ambient light in the rest of your
image. 



1/80+
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Reception : Lighting Setup

NIKON D4S, 105mm at f/9, exp comp -0.7, ISO 3200, 1/80 sec

NIKON D4S, 105mm at f/11, exp comp -1.0, ISO 3200, 1/80 sec



Reception : Lighting Setup

NIKON D4S, 105mm at f/9, exp comp -0.7, ISO 3200, 1/80 sec

NIKON D4S, 105mm at f/11, exp comp -1.0, ISO 3200, 1/80 sec



Reception : Lighting Setup

NIKON D4S, 105mm at f/9, exp comp -0.7, ISO 3200, 1/80 sec

NIKON D4S, 105mm at f/11, exp comp -1.0, ISO 3200, 1/80 sec



Reception : Lighting Setup

NIKON D4S, 105mm at f/9, exp comp -0.7, ISO 3200, 1/80 sec

NIKON D4S, 105mm at f/11, exp comp -1.0, ISO 3200, 1/80 sec



Reception : Lighting Setup

NIKON D4S, 105mm at f/9, exp comp -0.7, ISO 3200, 1/80 sec

NIKON D4S, 105mm at f/11, exp comp -1.0, ISO 3200, 1/80 sec



Reception : Lighting Setup

NIKON D4S, 105mm at f/9, exp comp -0.7, ISO 3200, 1/80 sec

NIKON D4S, 105mm at f/11, exp comp -1.0, ISO 3200, 1/80 sec



NOW SHOOT! 

- Choose your lens (as long as possible)

- Choose your shutter speed : 1/40 or faster

- Choose your f/stop : f/1.4 or more

- Choose your ISO : as low as possible!

- Find your light source

- Place the light source slightly to the side

-  Place the light 4-5 feet from your subject

-  Set your flash at 1/16+ power

-  Choose your foreground and background

-  Compose carefully, and shoot!



NOW SHOOT! 

- Choose your lens (as long as possible)

- Choose your shutter speed : 1/40 or faster

- Choose your f/stop : f/1.4 or more

- Choose your ISO : as low as possible!

- Find your light source

- Place the light source behind the subject

-  Place the light 4-5 feet from your subject

-  Set your flash at 1/16+ power

-  Choose your foreground and background

-  Compose carefully, and shoot!



NOW SHOOT! 

- Choose your lens (as long as possible)

- Choose your shutter speed : 1/40 or faster

- Choose your f/stop : f/1.4 or more

- Choose your ISO : as low as possible!

- Find your light source

- Place the light source at the subject's side

-  Place the light 4-5 feet from your subject

-  Set your flash at 1/16+ power

-  Choose your foreground and background

-  Compose carefully, and shoot!



OTHER
EXAMPLES

FROM OTHER WEDDINGS



NIKON D3S - 24.0-70.0 mm f/2.8 at 70 mm, 1/160 sec at f / 2.8, ISO 560, Aperture priority and -1 1/3 EV



NIKON D4 - 105.0 mm f/2.8 at 105 mm, 1/250 sec at f / 3.2, ISO 100, Aperture priority and -2 1/3 EV



NIKON D4 - 105.0 mm f/2.8 at 105 mm, 1/60 sec at f / 11, ISO 3200, Aperture priority and -2/3 EV



NIKON D4 - 105.0 mm f/2.8 at 105 mm, 1/60 sec at f / 11, ISO 10000, Aperture priority and -2 EV



NIKON D4 - 105.0 mm f/2.8 at 105 mm, 1/60 sec at f / 3.5, ISO 220, Aperture priority and -1 EV



NIKON D4S - 105.0 mm f/2.8 at 105 mm, 1/80 sec at f / 9.0, ISO 450, Aperture priority and 1 EV



NIKON D4S - 105.0 mm f/2.8 at 105 mm, 1/200 sec at f / 3.0, ISO 100, Aperture priority and -1 1/3 EV



NIKON D4 - 24.0-70.0 mm f/2.8 at 34 mm, 1/160 sec at f / 3.5, ISO 200, Aperture priority and -2/3 EV



NIKON D4S - 105.0 mm f/2.8 at 105 mm, 1/160 sec at f / 14, ISO 8000, Aperture priority and -1 1/3 EV



NIKON D4S - 105.0 mm f/2.8 at 105 mm, 1/160 sec at f / 3.2, ISO 800, Aperture priority and -1 1/3 EV



NIKON D4S - 105.0 mm f/2.8 at 105 mm, 1/160 sec at f / 3.2, ISO 1000, Aperture priority and -1 1/3 EV



NIKON D4S - 105.0 mm f/2.8 at 105 mm, 1/160 sec at f / 13, ISO 2000, Aperture priority and -1/3 EV



NIKON D4S - 105.0 mm f/2.8 at 105 mm, 1/160 sec at f / 11, ISO 220, Aperture priority and 0 EV



NIKON D4S - 105.0 mm f/2.8 at 105 mm, 1/500 sec at f / 7.1, ISO 100, Aperture priority and -1/3 EV



NIKON D4S - 85.0 mm f/1.4 at 85 mm, 1/160 sec at f / 1.4, ISO 900, Aperture priority and -1/3 EV



NIKON D4S - 85.0 mm f/1.4 at 85 mm, 1/2500 sec at f / 1.8, ISO 100, Aperture priority and 2/3 EV



NIKON D4S - 105.0 mm f/2.8 at 105 mm, 1/160 sec at f / 9.0, ISO 2200, Aperture priority and 1 1/3 EV



NIKON D4S - 105.0 mm f/2.8 at 105 mm, 1/160 sec at f / 9.0, ISO 2800, Aperture priority and 1 1/3 EV



NIKON D4S - 105.0 mm f/2.8 at 105 mm, 1/160 sec at f / 11, ISO 1250, Aperture priority and 0 EV



NIKON D4S - 85.0 mm f/1.4 at 85 mm, 1/250 sec at f / 1.8, ISO 100, Aperture priority and -1 2/3 EV



NIKON D4S - 105.0 mm f/2.8 at 105 mm, 1/100 sec at f / 11, ISO 160, Aperture priority and 0 EV



NIKON D4S - 105.0 mm f/2.8 at 105 mm, 1/160 sec at f / 5.6, ISO 400, Aperture priority and -1 EV



NIKON D4S - 105.0 mm f/2.8 at 105 mm, 1/160 sec at f / 11, ISO 2200, Aperture priority and 1/3 EV



NIKON D4S - 105.0 mm f/2.8 at 105 mm, 1/160 sec at f / 11, ISO 450, Aperture priority and 1/3 EV



NIKON D4S - 105.0 mm f/2.8 at 105 mm, 1/8000 sec at f / 3.0, ISO 100, Aperture priority and -1 2/3 EV



NIKON D4S - 105.0 mm f/2.8 at 105 mm, 1/80 sec at f / 14, ISO 360, Aperture priority and 0 EV



NIKON D4S - 105.0 mm f/2.8 at 105 mm, 1/80 sec at f / 14, ISO 560, Aperture priority and -1/3 EV



NIKON D4S - 85.0 mm f/1.4 at 85 mm, 1/640 sec at f / 2.0, ISO 100, Aperture priority and 0 EV



NIKON D4 - 35.0 mm f/1.4 at 35 mm, 1/160 sec at f / 1.4, ISO 160, Aperture priority and 0 EV



NIKON D4S - 105.0 mm f/2.8 at 105 mm, 1/160 sec at f / 11, ISO 400, Aperture priority and -1 1/3 EV



NIKON D4S - 105.0 mm f/2.8 at 105 mm, 1/160 sec at f / 22, ISO 2500, Aperture priority and 0 EV



NIKON D4S - 105.0 mm f/2.8 at 105 mm, 1/160 sec at f / 11, ISO 110, Aperture priority and -1 EV



NIKON D750 - 24.0-70.0 mm f/2.8 at 24 mm, 1/250 sec at f / 2.8, ISO 100, Aperture priority and -1 EV



NIKON D4S - 85.0 mm f/1.4 at 85 mm, 1/640 sec at f / 1.8, ISO 100, Aperture priority and -1/3 EV



NIKON D4S - 85.0 mm f/1.4 at 85 mm, 1/1600 sec at f / 1.4, ISO 100, Aperture priority and -1 EV



NIKON D750 - 24.0-70.0 mm f/2.8 at 45 mm, 1/400 sec at f / 2.8, ISO 100, Aperture priority and 2 EV



NIKON D4S - 85.0 mm f/1.4 at 85 mm, 1/2000 sec at f / 1.4, ISO 100, Aperture priority and 1 EV



NIKON D750 - 24.0-70.0 mm f/2.8 at 29 mm, 1/160 sec at f / 2.8, ISO 1100, Aperture priority and 2/3 EV



NIKON D4S - 105.0 mm f/2.8 at 105 mm, 1/160 sec at f / 11, ISO 1250, Aperture priority and 1 EV



NIKON D4S - 105.0 mm f/2.8 at 105 mm, 1/160 sec at f / 11, ISO 1800, Aperture priority and -2 EV



NIKON D4S - 85.0 mm f/1.4 at 85 mm, 1/200 sec at f / 1.4, ISO 100, Aperture priority and -2/3 EV



NIKON D4S - 105.0 mm f/2.8 at 105 mm, 1/160 sec at f / 9.0, ISO 3200, Aperture priority and -2/3 EV



NIKON D4S - 85.0 mm f/1.4 at 85 mm, 1/160 sec at f / 1.4, ISO 450, Aperture priority and 1/3 EV



NIKON D4S - 85.0 mm f/1.4 at 85 mm, 1/160 sec at f / 1.4, ISO 450, Aperture priority and 1 2/3 EV



RECEPTION
EXAMPLES

FROM OTHER WEDDINGS



NIKON D4 - 70.0-200.0 mm f/2.8 at 200 mm, 1/125 sec at f / 2.8, ISO 10000, Aperture priority and -1 1/3 EV



NIKON D4 - 70.0-200.0 mm f/2.8 at 200 mm, 1/500 sec at f / 2.8, ISO 8000, Aperture priority and -2/3 EV



NIKON D3S - 24.0-70.0 mm f/2.8 at 24 mm, 1/160 sec at f / 2.8, ISO 7200, Aperture priority and -1/3 EV



NIKON D4 - 70.0-200.0 mm f/2.8 at 200 mm, 1/160 sec at f / 2.8, ISO 2000, Aperture priority and -1/3 EV



NIKON D3S - 28.0 mm f/2.8 at 28 mm, 1/125 sec at f / 2.8, ISO 8000, Aperture priority and -1/3 EV



NIKON D4S - 70.0-200.0 mm f/2.8 at 98 mm, 1/400 sec at f / 2.8, ISO 2500, Aperture priority and -1 2/3 EV



NIKON D4S - 70.0-200.0 mm f/2.8 at 200 mm, 1/400 sec at f / 4.5, ISO 4000, Aperture priority and -2 EV



NIKON D4S - 70.0-200.0 mm f/2.8 at 200 mm, 1/400 sec at f / 2.8, ISO 2000, Aperture priority and 1/3 EV



NIKON D4S - 70.0-200.0 mm f/2.8 at 200 mm, 1/400 sec at f / 2.8, ISO 1800, Aperture priority and 1/3 EV



NIKON D4S - 85.0 mm f/1.4 at 85 mm, 1/1250 sec at f / 1.8, ISO 100, Aperture priority and -1/3 EV



NIKON D4S - 70.0-200.0 mm f/2.8 at 200 mm, 1/400 sec at f / 2.8, ISO 1250, Aperture priority and -2/3 EV



NIKON D4S - 70.0-200.0 mm f/2.8 at 200 mm, 1/400 sec at f / 2.8, ISO 640, Aperture priority and -1/3 EV



NIKON D4S - 70.0-200.0 mm f/2.8 at 200 mm, 1/400 sec at f / 2.8, ISO 1000, Aperture priority and 0 EV



NIKON D4S - 70.0-200.0 mm f/2.8 at 200 mm, 1/125 sec at f / 2.8, ISO 10000, Aperture priority and 0 EV



GOOD LUCK
AND HAPPY
SHOOTING!

SUSANSTRIPLING.COM AND THEDYNAMICRANGE.COM


